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From The Santa Fe New Mexican, May 4, 1918

The Patio
(By Miss Henderson)

(Suggested by the Patio of the New Museum at Santa Fe.)

I have grown weary of the mesa’s splendor,
The golden desert and the wind-swept height;
Draw the soft curtains from the narrow window,

Leave me the quiet patio tonight.

Here the clouds rest above the gray cathedral,
While the sky mellows with the sunset glow;

Here the brown leaves may stop and rest a little,



Where the brown robins softly come and go.

Gray poplar boughs grow grayer in the twilight,
The cedar top points ever toward its star;

Slowly the dusk enfolds the walls and chimneys,
Softly the moon mounts, graciously afar;

Glows the dream beauty of the night’s deep purple,

And I grow peaceful as the poplars are.

Tomorrow I shall seek the vast horizons,
Shall dare the cliffs, the peaks, the dizzy light,
Shall drink the wind on bleak and lonely mesas,

Give me the tender patio tonight.

In our present era of incivility, it is easy to forget that hospitality has historically been a significant means of generating social interactions that are the
basis of a sound community and diplomacy. The ritual of gathering together to break bread or share a drink with a friend or stranger is foundational to
healthy discourse and human relationships. This art of hospitality is nothing new to the Museum of New Mexico’s Women'’s Board, which in 2010

celebrated its own centennial as an integral part of the museum system’s reach into the regional community.

This volunteer corps with deep roots in Santa Fe is best known for hosting all of the opening receptions for the four state museums in Santa Fe — the
New Mexico History Museum/Palace of the Governors, the New Mexico Museum of Art, the Museum of International Folk Art, and the Museum of
Indian Arts & Culture. They nourish museum visitors with creative finger foods, famous punches, and inventive decor that is thematically related to
whatever exhibition is opening. As ambassadors for the museums, they have welcomed the public for more than a century and grown to meet the
demands of more openings and larger crowds. And though some may be tempted to overlook their contributions as simply tea and biscochitos, the role of

the Women’s Board is far more significant than that perception allows.

The precursors to the Women’s Board were the Women’s Board of Trade and the Women'’s Auxiliary Committee — the latter being the women’s group
associated with the (men’s) Santa Fe Archaeological Society. These earlier groups not only hosted events and VIPs, they also raised the funds for the
1910-1913 restoration of the Palace of the Governors and to install exhibitions in the Palace’s Puye Room. The Committee’s function, as articulated in its
inaugural year, was to “aid in the organization and maintain an interest in the work of the Museum of New Mexico and the American Archaeological
Society.” According to Susan Mayer, a second-generation Women’s Board member who wrote a history of the organization for a 1986 issue of El Palacio
magazine, the Women’s Auxiliary Committee organized some of the first exhibitions at the Palace of the Governors, including the annual Fiesta shows.
Their earliest endeavors, then, were philanthropic and ambassadorial as well as curatorial — and always civic-minded. Hospitality was both a means to

an end and an end unto itself.

The organization served such an important function that in 1917 it was given official status jointly by the School for American Research (today the School
for Advanced Research) and the Museum of New Mexico, in recognition of its “eminent services.” In this same year, the Board members were given a
room of their own in the newly opened Art Gallery (today’s New Mexico Museum of Art). The Women’s Board Room was, and remains, a central space on

the museum’s second floor, where the committee held meetings and hosted artists, dignitaries, and other VIPs.

An Albuquerque Journal article, “Women Plan Home” (April 17, 1917), reported that the women determined to set the tone of their newly designated
meeting space with furniture and décor that was handmade, local, and in keeping with the rose, yellow, and blue palette of a particular piece of Spanish
embroidery. Significantly, this embroidery came from the collection of Mrs. I.H. Rapp, the wife of one of the architects of the new museum. In keeping
with the Spanish-Pueblo Revival architectural style, with its carved-wood vigas and corbels, Sam Hudelson and Jesse Nusbaum designed furniture for
the Women’s Board Room in the Spanish Colonial style. A kitchen for their use was originally adjacent to the meeting room. The design plans, the
Journal article explained, were intended to “make the quarters of the women’s committee a social, literary and art center for the entire state, where the

many guests of distinction who come to Santa Fe at frequent intervals will be received and entertained.”

Hospitality operates as a gesture of inclusiveness, bringing outside visitors into the fold or reinforcing camaraderie within a local community. This sort of
kitchen diplomacy generates goodwill and connects people, even if momentarily, in a social bond and mutual respect. Hospitality, as it turns out, can

produce social progress.



Over the years, in addition to the countless exhibition openings they have organized, the Women'’s Board provided the receptions for the state’s
Constitutional Convention in 1910, visiting royalty from England and Spain, and various gubernatorial inaugurations. This “traditional hospitality of
Santa Fe,”according to the 1917 resolution that established the Women’s Board, was seen as “the particular province of women.” (By 1973, that language
was changed to “the particular province of the Women’s Board.”) However old-fashioned this sounds to us today, it is worth considering the ways in
which women’s societies were a place of empowerment. Through these social committees, women carved out a place of cultural and social authority

outside of the home and effected change in their communities.

The inclusiveness of the Women’s Board’s hospitality was very much aligned with one of the founding principles of the New Mexico Museum of Art: its
open-door policy. Upon the museum’s founding, East Coast artists such as Robert Henri and John Sloan impressed upon Museum of New Mexico
founder and director Edgar Lee Hewett the importance of rejecting a model based on juries or curators, and instead embracing an exhibition philosophy
that opened the museum to any artist who wished to show their work, “a forum for free artistic and intellectual expression,” as Hewett phrased it in a
1920 annual report. Henri characterized the museum’s hospitality to artists in this way: “Here painters are treated with that welcome and appreciation
that is supposed to exist only in certain places in Europe.” In other words, Henri attributed a unique hospitality to Santa Fe that was open and inclusive

— a hospitality that was equally implemented by the Women’s Board.

The Women’s Board may also be viewed through the lens of women’s cultural philanthropy and social work at the turn of the 20th century. Across the
country, a “women’s club” movement grew, beginning in the late 19th century. Though these organizations were initially formed for companionship, self-
improvement, and literary conversations, offering women a degree of leadership and autonomy outside the home, members ultimately found a common
purpose in charitable or other community work. Primarily middle-class and white, the women'’s clubs took up causes including education, child labor,
libraries, legal reform, and the environment — as well as voting rights and civil rights. The groups found some degree of success in influencing public

policy.

The fact that women'’s clubs were active in New Mexico is demonstrated in a 1930 article written for The Journal of Education by A.O. Bowden, the
president of the New Mexico State Teachers College in Silver City. In “The Women’s Club Movement: An Appraisal and Prophecy,” Bowden maps out the
history of women’s clubs, linking their emergence to “the great [rush] of the spirit of democracy which has swept the civilized world like a mighty storm.”
Though homemaking may be their “chief career,” he explained, women of the era found the inspiration and time to do charitable work for the greater

community good. By 1930, he notes, there were 2,000 members in the New Mexico state chapter of the General Federation of Women'’s Clubs.

While the Women’s Board was not a “women’s club” per se, it emerged during an era when such women’s societies played an active role in the social
progress and public policy of a community. The Board took root in a town famous for women’s leadership, particularly in the cultural realm. New Mexico
was the birthplace of leading Native American artists beloved by modernists, such as Nampeyo or Maria Martinez. And the state attracted from beyond
its borders women artists such as Olive Rush, Eugenie Shonnard, Rebecca Salsbury James, and Georgia O’Keeffe; writers such as Willa Cather, Alice
Corbin Henderson, and Mary Austin; and other members of the cultural avant-garde, such as Mabel Dodge Luhan. Women collector-philanthropists
created Santa Fe cultural institutions that remain strong testaments to their founders’ deep sense of social responsibility: Alice Cunningham Fletcher
established the School of American Archaeology (today the School for Advanced Research) in 1907; Mary Cabot Wheelwright founded the Museum of
Navajo Ceremonial Art (today the Wheelwright Museum) in 1937; and Florence Dibell Bartlett created the Museum of International Folk Art in 1953. It

was within this context of women’s cultural leadership that the Women’s Board emerged and grew.

The 1910 founding members of the Women’s Board were the wives of some of the most powerful men in New Mexico — the politicians, jurists, and
businessmen who ran the city, including families such as Mills, Seligman, Bergere, and Laughlin. Although the Board was not self-organized originally, it
quickly became a forum for its members to demonstrate their own leadership. A 2013 video about the Women’s Board Room refers to these members as
“lobbyists” who were specifically chosen by Hewett for their influence to support his ambitious vision for a state museum system and cultural

preservation.

The Women’s Board has successfully adapted to changing times over the years. World War II interrupted business as usual, and the Women'’s Board
Room was given over to the American Red Cross as their members joined other New Mexico women in rolling bandages and other necessary tasks of the
war effort. The Board’s responsibilities grew with the opening of other state museums, specifically the Museum of International Folk Art in 1953 and the

Museum of Indian Arts & Culture in 1987.

In a 1988 talk given to the Board by member Roberta Brosseau, she summed up the changes in this way: “Life in the 1980s is moving so fast that to go
back to using china cups and silver spoons would be almost impossible. ... Now everything is changed. Where we once served a small group we now host
hundreds, so we have had to use plastic cups.” “It used to be very formal,” concurred Marian Silver, a Women’s Board member since the 1970s. “The
ladies were all very elegant — Mrs. McCune and Jean Seth, for example. They brought their beautiful silver and china and went to great lengths to make

it fabulous.” But by the 1980s, “the china-cup period,” as Brosseau referred to it, was over.



Today the Women’s Board continues to thrive. Its membership numbers 60 women, compared with the 15 founding members in 1910. New members are
nominated once a year by active members and approved through an election of the Board. Those newly elected are then notified and invited to join.
Multiple generations of Board members from the same family provide a continuity of institutional memory and a familial tradition of civic responsibility

— yet it could also lead to an air of exclusivity.

This practice is adjusting to the 21st century, Women'’s Board President Marian Haight noted in a recent phone interview, and the group is reinventing
itself to appeal to new and sometimes younger members. “Right now I see the Board with members from their thirties through their nineties,” said
second-year member Julia Catron, “so there is some generational bridging going on at each meeting. While the group may have started out as a selection
of women who didn’t necessarily have professional employment outside the home, that is now changing, and so we must be flexible enough to change as

the community demographics change.”

Catron is the fourth in her extended family to participate, with pride, on the Women'’s Board, including her mother, Diane Catron; her grandmother,
June Catron; and her great-great-aunt Mrs. T.B. Catron. Julia Catron is an advocate for “modernizing” the Board, not only in terms of adapting to the
needs of career-focused members, but also in terms of having a virtual presence. “I think that with a digital space somewhere we can now give people the
opportunity to follow up with who we are and what we do,” she observed, “and be connected to the foundation or the museums.” Much of the Women’s
Board’s work has been behind the scenes, but Catron sees an opportunity for the organization to leverage its venerable history with modern technology to

reach New Mexicans and educate the public about the museums.

Education is also what drives Lisa Mayer, who is, like Catron, a career woman juggling the demands of work and a commitment to community. Though
she has been on the Board for just two years, like Catron, Mayer follows in the footsteps of her mother, Susan Mayer, who wrote the 1986 Women’s
Board history, and great-grandmother, Roberta Van Stone. Her grandmother, Katharine “Peaches” Mayer, was involved in the museum system as a
Regent. A teacher, Lisa Mayer’s aspirations for the Women’s Board center on its educational objectives, to bring as many people in the community as
possible to the museums. “I hope we keep our eyes on the original goals,” she said. “The [Women’s Board] founders were real movers and shakers in the
community. That’s the birth of this. Beyond welcoming people to receptions, [we need to] always look to our original roots and get things done in our

town.” Perhaps the best way to reinvent an organization, then, is to look to its past.

The next time you encounter a Women’s Board member at a museum event, know that the sustenance they are providing is civic as well as culinary. They
serve the best biscochito in town with refreshing grace and style, all the while being mindful of their role in educating the public about the cultural riches

of New Mexico. This is what the art of hospitality has always looked like for the Women’s Board, a New Mexico tradition that nourishes the community.

Laura Addison is curator of North American and European collections at the Museum of International Folk Art. From 2002 through 2013, she was

curator of contemporary art at the New Mexico Museum of Art.

Though some may be tempted to overlook their contributions as simply tea and biscochitos, the
role of the Women's Board is far more significant.

Board members then and now

Founding Women’s Board members

1910

Mrs. William J. Mills « Mrs. John R. McFie

Mrs. Nathan Jaffa « Mrs. Arthur Seligman

Mrs. James A. Seligman « Mrs. Francis C. Wilson
Mrs. B.M. Thomas « Mrs. Paul A.F. Walter

Mrs. Levi A. Hughes « Mrs. R.J. Palen

Mrs. N.B. Laughlin « Mrs. Jacob Weltmer

Mrs. A.M. Bergere « Mrs. L.H. Rapp

Miss Jessie Massie



‘Women’s Board members

2017

Anne Anderson « Peggy Ater

Frances Robinson Bidwell « Tana Bidwell
Kathy Brooks « Barbara Browning
Lesly Carr « Diane Catron

Julia Catron » Linde Chambles

Lucy Draper « Jean Carr Eddy

Sammie Field « Mary Helen Follingstad
Gail Goodwin « Marian Haight

Chris Hall « Sue Hallquist

Marilyn Harris « Susie Herman
Jeanene Jenkins Hulsey « Margaret Jones
Lynda Kellahin « Susan E. Kelly
Barbara Lenssen « Kay Lewis

Marion Lewis « Vicki Lopez

Lisa Mayer » Terry Melendres

Bethany Morse « Carla Muth

Mary Ann Pound « Pat Rehorn
Suzannah Sale s Tracy Sanders

Laurel Seth « Gloria Silver

Marian Silver « Linda Smith

Paula Steinert « Charlotte Whitcomb
Hanneke White « Amy Worcester

Ellen Zieselman « Emily Zinn

Peggy Zone
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If these walls could talk: A century at the New Mexico Museum of Art



